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Karppinen, 53. “You can have a fabu-
lousold quilt, butifit’s in poorcondition,
in terms of value, you can have a sig-
nificantly newer quilt that would have
an equal or greater value.”

Patterns are another consideration
when determining value,

“There are fashions in quilting just as
there are In interior decor and cloth-
ing,” she said. “If you ask any quilter in
the world what were the three most
popular patterns in the late 1920s and
"30s they would give you the same three
answers. If you find something outside
ofthe common, its rarity would increase
itsvalue.”

Sheknowsofa Baltimore Album Quilt
that went for $146,000. The style was
popular from 1840 to 1855, she said.

Historical fabrics, marked with war
motifs or presidents, also increase the
going rate. Ms. Karppinen purchased a
quilt top — no back, no batting — about
six years ago featuring triangles dated
1776 to 1876. The centennial pieces are
decorated with rust-colored eagles and
American flags.

“It really has very little value other
than the historical fabric,” she said
while spreading outthe vintage quilttop
and showing how the dimpled stitching
prevents it from lying flat and being
properly attached fo a backing “This
design is triangles, really pretty simple.
Anybodywho can sew a straight linecan
really do this. You can see the quality of
this work isn't good.”

But because the quilt has centennial
pieces, it’s worth about $250.

“There are so many historical events
that were reflected in quilts. Women
didn’t get to vote until 1920. But they
really voted with their needles,” said
Ms. Karppinen. “They were astute
political commentators.”

The Woman’s Christian Temperance
Union, for example, used patterns such
as “Drunkard’s Path” and “Tumbler” to
encourage sobriety.

“You have to try to discern the clues
and listen to the story that the quilt is
telling you. It can tell you about the
economics of the maker, the skill of the
maker, the occupation of the maker,”
said Ms. Karppinen. “There isone crazy
quilt in the Bowers Museum in Orange
County that is made of Vietorian silks.
The maker was an opera star who
quilted. She had her opera gowns and
dresses made, and saved all the
leftovers.”

Complicated designs and solid con-
struction also give a quilt value. Ms.
Karppinen said it shouldn't be put
together like many found atdepartment

- stores that have only four stitches per

inch versus 10 or more.
“We call them toenail hookers,” said
Ms. Karppinen with a giggle. “If the

stitches are that big, you can eatch your
toes in them.”

The Santa Barbara resident has been
hooked on quilts ever since her mother
and sister-in-law taught her the tech-
nigues more than 20 years ago. She
began appraising them in 1996 after
attending classes in Colorado offered by
the AmericanQuilter’sSociety. Shesaid
it's the perfect job because “you sit and

people bring you quilts to look at” and
you can dig up history.

“It’s a never-ending search,” she said.
“There’s an element of chasing clues
like a genealogist. Ifyou find an answer,
it just brings you 10 more questions. If |
figure out this was professionally quilt-
ed, I have to ask myself, ‘OK. How does
that jibe with the story that the quilt was
the property of an Appalachian hillbilly
motherof11 childrenwhodied atage 32,
poor as dirt?”” Why was this her quilt —
and did she really make it?”

Many of Ms. Karppinen's clients who
make their own quilts want them
appraised for insurance purposes.
Others are simply curious about the

dusty old cloth they found in the attic.
Her local business usually picks up
when adult education quilting classes
begin in the fall, but she’s in demand
year-round in the Los Angeles area.

" The lowest appraisal Ms. Karppinen | ;

has ever given is $200. But she actually
was approached with a pre-World War
IT Hawaiian quilt she suspects was
worth about $20,000. Dutifully following
the code of ethics that goes along with
her job, she passed on giving an esti-
mate since that particular style was
beyond her expertise,

Why would anyone want to drop 20
G'sonaquiltwhen they could cuddleup
in anew VW Cabrio? Investing in quilts,
it turns out, is more than just financial.

“You take 100 people down the street
and say, ‘Was your grandmother a
quilter?’ Fifty or 60 of them will say,
‘Yeah, my grandmotherwas aquilter.””

“There’s an emotional connection to
them,” added Ms. Karppinen. “They're
tender artifa
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SEW TOGETHER

Susan West, publicity chair
for the quilt show, invites
quilters and quilter wannabees
1o become a member of the
Coastal Quilters Guild or sit in
on a monthly meeting.

“It’s kind of nice to be with a
group of women where you're
not just saying, ‘Nice haircut!’
‘Great earrings!’ ‘Nice pair of
shoes!’ she said.

Especially if you're a guy.

The Guild meets at 7 p.m.
the second Thursday of every
month at St. Andrew's
Presbyterian Church, 4575
Auhay Drive, Santa Barbara.
Annual memberships are
about $25 and meetings are $5
for nonmembers. Infformation:
687-1443 or

www.coastalquilters.org.

CARING FOR

QUILTS
Linda Karppinen offers
tlmetipstnksepmqﬂth

That gift from grandma nnght be worth a considerable amount

Could wash out color or fum
quilt brown.

@ Dry it outside — if you
feel the need to wash a quilt,
dry it by placing a sheet on the
grass, iaying the quilt on top
and covering it with another
sheet. “Chlorophyli has a
cleansing effect.” It can also
sweeten a musty, dry quilt.

@ Avoid contact with
wood or paper — Forget
storing the quilt in a cedar
chest — unless it's wrapped
as above. Eventually, acid will
leach out of paper and wood
(if it's not coated with

polyurethane) and could
cause stains.




